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Preface 


Considerable time has elapsed since anything has been written in 
the line of original advanced technical studies for velocity on the harp. 
Much that has been given us іп the past, while clearly stating the tech- _ 
nical principles, is dull and uninteresting. The author contends that 
this is unnecessary; that the technical forms can be combined with 
melody, and lose nothing of their scientific construction;that through 
such combination, the pupil will be immediately attracted and interest- 
ed, and as a direct result, obtain a greater command of rhythm and pre- 
cision in tempo. 

Long experience in teaching has shown us the need of attractive 
studies, which should be complete in themselves for one harp;but which, 
when the technic was mastered, should contain enough of the “soul of 
music,” to lead to a finished result in rhythm and tempo. This need 
has inspired the following pages; and to further the results, a second 
harp or piano part has been supplied, that the teacher, or another pu- 
pil may play with the first harp, and thus provide the opportunities 
for gaining experience in ensemble playing. 

There are also several forms of technic necessary for the great 
solo and orchestral compositions, which have not hitherto been illu- 
strated in studies. As far as possible, such forms have been treat- 
ed here as a preparation for these classics, thus making the stud - 
ies doubly practical and attractive. 
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Preface 


Considerable time has elapsed since anything has been written in 
the line of original advanced technical studies for velocity on the harp. 
Much that has been given us in the past, while clearly stating the tech- 
nical principles, is dull and uninteresting. The author contends that 
this is unnecessary; that the technical forms can be combined with 
melody, and lose nothing of their scientific construction;that through 
such combination, the pupil will be immediately attracted and interest- 
ed, and as a direct result, obtain a greater command of rhythm and pre- 
cision in tempo. 

Long experience in teaching has shown us the need of attractive 
studies, which should be complete in themselves for one harp;but which, 
when the technic was mastered, should contain enough of the “soul of 
music,” to lead to a finished result in rhythm and tempo. This need 
has inspired the following pages; and to further the results, a second 
harp or piano part has been supplied, that the teacher, or another pu- 
pil may play with the first harp, and thus provide the opportunities 
for gaining experience in ensemble playing. 

There are also several forms of technic necessary for the great 
solo and orchestral compositions, which have not hitherto been illu- 
strated in studies. As far as possible, such forms have been treat- 
ed here as a preparation for these classics, thus making the stud - 
ies doubly practical and attractive. 
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